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Introduction 

An essay's introductory paragraph should seize the reader's attention and spark interest in the topic 
to be discussed. A good introduction is crucial, for it is upon the merit of this paragraph that readers 
will first judge the overall quality of the essay. An essay's introduction provides its first impression. A 
negative first impression can be very hard to overcome. 

In general, the introductory paragraph should provide a hook (see "Hook" within this guide); any 
background information necessary to understand the topic; a clearly stated explanation of the main 
problem, scenario, text, topic, or subject the essay will cover; the various sub-categories, classes, or 
aspects of the topic to be covered; and a strong thesis (controlling statement) that governs the entire 
essay by explicitly stating what the paper will cover, discuss, or prove. The thesis statement should 
be the last sentence in the introductory paragraph and should be able to stand alone as a coherent 
thought without the aid of any other information in the introductory paragraph (see "Thesis" within this 
guide). 

Do 
• Provide a catchy hook at the beginning of your introduction in order to seize the reader's attention. 
• Provide any background information and/or explanatory comments needed to set up the topic. 
• Explain the problem or topic to be covered and identify any sides, sub-structures, or organizing 

elements that may be pertinent to it. 
• Clearly express what the paper will discuss, cover, or prove. Although, try not to steal your own 

thunder by being too explicit; try to dangle the topic before your reader, withholding your main 
points until later in order to encourage your reader to continue. 

• Include an exceptionally well-written thesis as the last sentence of the introductory paragraph. 
• Establish the tone of the essay. The particular tone you convey in your essay should be 

pronounced and perhaps even exaggerated in your introduction. The tone of the introduction 
should be sustained throughout the entire essay. 

• Literary Analysis Essays - List the author's full name and the title of the work to be analyzed. 
Clearly state the work's central idea (i.e. theme or meaning) and perhaps a few brief comments 
about how that theme connects to our world today. 

Do Not 
• Do not begin your essay with a quotation. The first character of your essay should not be a 

quotation mark. All quotations must be introduced and explained. 
• Do not begin your essay with a question. This is a technique used in lower-level essays in order to 

spark creativity in the writer. But on more advanced levels, opening with a question seems a bit 
corny or patronizing. 

• Do not make important arguments in your introduction. Save important content for dedicated 
paragraphs or more appropriate places within the body of your essay. 

• Do not use too many concrete details (i.e. quotations, paraphrases, examples, details, etc.) in your 
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introduction. Save your primary evidence for later paragraphs. 
• Do not be long-winded in your introduction. This paragraph should be interesting, fluent, confident, 

and comprehensive enough to prepare your reader to understand the paper's topic, but it 
should not be long and tedious. Your introduction should be powerful but brief. The introductory 
paragraph should be around 200 to 250 words in length. 

Example #1 

The drudgery of every human intellectual enterprise from the first thinker to the scholars of our day 
has been assumed in order to untangle the very same enigma. Every artist, scholar, scientist, and 
theologian, each in his own way, hopes to illuminate something transcendent, beautiful, and true. The 
Irish poet William Butler Yeats was no exception. The world stretched out before him as a world not of 
plain objects to be known in and of themselves, but as a world of mystical subjects--symbols that 
carry the transcendence and truth which so many great thinkers have sought. He saw symbolism as 
the greatest conductor of human emotion, and hidden within that emotion, "that modulation of mystic 
energy," he saw universal truth. Poetry, then, and the symbolism within it, was to Yeats as the 
laboratory is to the chemist, as the pulpit is to the priest, or as the search engine is to the scholar, for 
he believed that only through literary symbolism can we evoke universal truth and come to know the 
"god it calls before us." 

Example #2 

Walter Van Tilburg Clark's "The Portable Phonograph" illustrates the fragility of human culture and 
warns of how easily we may lose that culture due to our own destructive tendencies. Culture is what 
separates mankind from animals. It is the collected intellectual achievement of our species. Culture is 
the art, faiths, customs, and social institutions of a given people at a given time. Clark tells the tale of 
a culture that has been all but lost to the horrors of war. In "The Portable Phonograph" Walter Van 
Tilburg Clark uses dialogue, setting, and symbolism to illustrate how easily humanity's art, beliefs, 
and institutions can slip away as mankind reverts to its natural state of savagery and war. 

Questions To Ask 

• Is the main idea of the essay clearly stated in the introduction and then reinforced in the thesis? 
• Have you provided a "hook" to seize your reader's attention and persuade her to continue reading? 
• After reading only the introduction, does your reader have a clear idea of what the essay will cover? 
• Have you written a strong thesis statement and included it as the last sentence of your introductory 

paragraph? 
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Hook 
Effective essays often begin with some type of hook to get the reader's attention. The hook is 
appropriately named, for it is just like a fish hook. Its function is to catch the reader. A good hook is 
something that entices the reader or wets his curiosity in some way. Ask yourself what you can say 
that is so interesting or provocative that a someone will put everything else in her life on hold in order 
to read your essay. There are countless ways to hook your reader, but a few of the most common 
methods are as follows - 

• Use an anecdote from your own experience. 
• Explain an interesting but little-known fact. 
• Cite a shocking or provocative statistic. 
• Begin with a highly effective image. 
• Find common ground with the reader; appeal to universal human concerns. 
• Make a shocking statement or proposal. 
• Address a hot-button issue in a new and surprising way. 
• Relate your topic to another well-known case. 
Do 
• Come up with a powerful and imaginative way to begin your essay. 
• Be provocative or shocking. 
• Appeal to your reader's insecurities, hopes, dreams, and fears. 
• Share a personal experience. 
Do Not 
• Do not begin with a quotation. If you do use a quotation is your first sentence, that quotation should 

be woven into your own language. The first character of your essay should never be a 
quotation mark. 

• Do not be aggressive, insulting, or offensive. 
• Do not begin with a cliche. 
• Do not begin with a rhetorical question. 
• Do not write anything in your hook that does not logically anticipate your essay's broader argument. 
Example #1 

It has been observed, that a dwarf standing on the shoulders of a giant will see farther than the giant 
himself; and the moderns, standing as they do on the vantage ground of former discoveries, and 
uniting all the fruits of the experience of their forefathers with their own actual observation, may be 
admitted to enjoy a more enlarged and comprehensive view of things than the ancients themselves; 
for that alone is true antiquity, which embraces the antiquity of the world, and not that which would 
refer us back to a period when the world was young. - Charles Colton 
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Example #2 

When I look back over the years I see myself, a little child of scarcely four years of age, walking in 
front of my nurse, in a green English lane, and listening to her tell another of her kind that my mother 
is Chinese. "Oh Lord!" exclaims the informed. She turns around and scans me curiously from head to 
foot. Then the two women whisper together. Tho the word "Chinese" conveys very little meaning to 
my mind, I feel that they are talking about my father and mother and my heart swells with indignation. 
When we reach home I rush to my mother and try to tell her what I have heard. I am a young child. I 
fail to make myself intelligible. My mother does not understand, and when the nurse declares to her, 
"Little Miss Sui is a story-teller," my mother slaps me. - Sui Sin Far 

Example #3 

In English writing we seldom speak of tradition, though we occasionally apply its name in deploring its 
absence. We cannot refer to ";the tradition" or to "a tradition"; at most, we employ the adjective in 
saying that the poetry of So-and-so is "traditional" or even "too traditional." Seldom, perhaps, does the 
word appear except in a phrase of censure. If otherwise, it is vaguely approbative, with the 
implication, as to the work approved, of some pleasing archeological reconstruction. You can hardly 
make the word agreeable to English ears without this comfortable reference to the reassuring science 
of archeology. - T. S. Eliot 

Example #4 

The vast streams of this Western Continent flowed over a nameless course during that mysterious 
past whose secrets we would so gladly unveil. There are rivers on the globe, like the Jordan, the 
Euphrates, the Nile, the Tiber, which are known to have borne during thousands of years the names 
they bear to-day. But this Western hemisphere, shrouded in mystery, has no primeval names to 
repeat to us for the noble streams flowing from its heart. - Susan Fenimore Cooper 

Example #5 

Some years ago, in company with an agreeable party, I spent a long summer day in exploring the 
Mammoth Cave in Kentucky. We traversed, through spacious galleries affording a solid masonry 
foundation for the town and county overhead, the six or eight black miles from the mouth of the 
cavern to the innermost recess which tourists visit,—a niche or grotto made of one seamless 
stalactite, and called, I believe, Serena"s Bower. I lost the light of one day. I saw high domes, and 
bottomless pits; heard the voice of unseen waterfalls; paddled three quarters of a mile in the deep 
Echo River, whose waters are peopled with the blind fish; crossed the streams "Lethe" and "Styx;" 
plied with music and guns the echoes in these alarming galleries; saw every form of stalagmite and 
stalactite in the sculptured and fretted chambers,—icicle, orange-flower, acanthus, grapes, and 
snowball. We shot Bengal lights into the vaults and groins of the sparry cathedrals, and examined all 
the masterpieces which the four combined engineers, water, limestone, gravitation, and time, could 
make in the dark. The mysteries and scenery of the cave had the same dignity that belongs to all 
natural objects, and which shames the fine things to which we foppishly compare them. - Ralph 
Waldo Emerson 

Questions To Ask 
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• Have you employed a clever tactic to seize your reader's attention? 
• Is your hook appropriate to your topic? 
• Is your hook a non sequitur? 
• Have you avoided cliches, rhetorical questions, and long (or full) quotations? 
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Paragraph Development 
An effective paragraph should be developed with a clear argument, ample evidence, and plenty of 
scholarly analysis. 

Each paragraph should illustrate or prove only one idea. Writing a paragraph is like proving a case in 
court. The topic sentence is like the overall plea (Not Guilty); the evidence is like the objective, 
unquestionable data collected from an original source (DNA, fingerprints, alibi, etc.); and the scholarly 
analysis is like the lawyer's explanation of why a certain piece of evidence proves the that defendant 
is not guilty. 

• Topic Sentence (TS) - a clear, direct, and comprehensive statement explaining what the 
paragraph will be about; makes an assertion that the paragraph will prove 

• Evidence (EV) - a direct quotation, fact, statistic, example, case study, experiment, expert opinion, 
anecdote, etc. 

• Analysis (AN) - commentary, argument, and explanation as to why a piece of evidence proves the 
assertion made in the topic sentence 

In order to write a fully developed paragraph, some writers find it helpful to adhere to the following 
pattern -  TS - EV - AN - EV - AN. 

A developed paragraph might contain two pieces of evidence, each accompanied by strong, 
convincing analysis. But a well-developed paragraph might contain three or more pieces of evidence 
along with highly convincing analysis. 

A poorly developed paragraph can suffer from a lack of evidence, a lack of analysis, or both. 

Poorly Developed 
In "Sonnet 129" William Shakespeare explains the dangers of human desire. Throughout the sonnet, 
Shakespeare's language seems rushed. This makes readers feel a sense of urgency, a feeling much 
like the desire or lust he is warning against. Next, the poet explains that extreme desire makes a 
person "mad" (Shakespeare 8). And because of that madness, even when a person gets what he 
wants, he cannot enjoy it. He has become like an animal--unable to reason. So instead of enjoying his 
conquest, he merely finds something else to pursue. 

Well Developed 
In "Sonnet 129" William Shakespeare uses forced meter, evocative diction, and the fading distinction 
between humanity and beasts to illustrate the idea that humans go mad in the pursuit of--and 
eventually in the possession of--the objects they desire. Shakespeare's sonnet charges into motion 
with forced meter in its first line - "Th' expense of spirit in a waste of shame" (Shakespeare 1). The 
syllables "th'" and "ex" rush together forming a line of iambic pentameter out of what would otherwise 
be eleven syllables of thought. Thus, from the poem's very inception, the reader feels a sense of 
eagerness and begins to anticipate the sonnet's larger theme of barbaric lust and desire. Next, the 
poet goes on to explain that until one achieves the object of his lust, he is "murderous," "bloody," "full 
of blame," "rude," "cruel," and "savage" (3-4). These highly suggestive words evoke images of 
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Machiavellian-style brutality and reinforce the idea that when one covets, he becomes uncivilized and 
feral. He is willing to do anything--even beyond the boundaries of his own ethics--to attain the object 
of his affection. But Shakespeare takes his argument to its ultimate conclusion by explaining that 
even after an enchanted object has been attained, it is not "bliss" that follows but "woe" (11). Once 
conquered, that man, woman, material object, or entity which was once so desperately pursued 
becomes despised and hated. There is much truth to the old axiom "People always what they cannot 
have." This is why the things in our actual possession rarely provide any lasting sense of happiness 
or relief. Finally, the objects for which we lust, Shakespeare explains, are "Past reason" (6);they exist 
in an absurd realm of foolishness and insanity. Therefore, lust brings one to madness and thereby 
destroys the chief distinction between humanity and animals - reason. The ability to reason is vital to 
the human condition--part of that same human "spirit" Shakespeare venerates in his very first line. So, 
to desire and covet is to murder one's own vitality, one's own spirit, and one's own humanity. When 
we lust, we become like animals--beasts who cannot enjoy our conquests, even in victory. We have 
lost all reason and perspective, and we merely set our sights on a new object of desire to continue the 
mad, never-ending pursuit of happiness. 

Color Coded Example 
- Topic Sentence - Green 
- Evidence - Red 
- Analysis - Highlighted 
 

In "Sonnet 129" William Shakespeare uses forced meter, evocative diction, and the fading distinction 
between humanity and beasts to illustrate the idea that humans go mad in the pursuit of--and 
eventually in the possession of--the objects they desire. Shakespeare's sonnet charges into motion 
with forced meter in its first line - "Th' expense of spirit in a waste of shame" (Shakespeare 1). The 
syllables "th'" and "ex" rush together forming a line of iambic pentameter out of what would otherwise 
be eleven syllables of thought. Thus, from the poem's very inception, the reader feels a sense of 
eagerness and begins to anticipate the sonnet's larger theme of barbaric lust and desire. Next, the 
poet goes on to explain that until one achieves the object of his lust, he is "murderous," "bloody," "full 
of blame," "rude," "cruel," and "savage" (3-4).These highly suggestive words evoke images of 
Machiavellian-style brutality and reinforce the idea that when one covets, he becomes uncivilized and 
feral. He is willing to do anything--even beyond the boundaries of his own ethics--to attain the object 
of his affection. But Shakespeare takes his argument to its ultimate conclusion by explaining that 
even after an enchanted object has been attained, it is not "bliss" that follows but "woe" (11).Once 
conquered, that man, woman, material object, or entity which was once so desperately pursued 
becomes despised and hated. There is much truth to the old axiom "People always what they cannot 
have." This is why the things in our actual possession rarely provide any lasting sense of happiness 
or relief. Finally, the objects for which we lust, Shakespeare explains, are "Past reason" (6); they exist 
in an absurd realm of foolishness and insanity. Therefore, lust brings one to madness and thereby 
destroys the chief distinction between humanity and animals - reason. The ability to reason is vital to 
the human condition--part of that same human "spirit" Shakespeare venerates in his very first line. So, 
to desire and covet is to murder one's own vitality, one's own spirit, and one's own humanity. When 
we lust, we become like animals--beasts who cannot enjoy our conquests, even in victory. We have 
lost all reason and perspective, and we merely set our sights on a new object of desire to continue the 
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mad, never-ending pursuit of happiness. 
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Transitions 
Use transitions both within and among paragraphs in order to provide clear connections between 
ideas, signal new thoughts, and separate sections of text. Appropriate use of transitional words and 
phrases helps readers follow the flow of arguments within an essay and bolsters its rhetorical 
strength. 

Transitional Words and Phrases 
• Illustration - thus, for example, for instance, namely, to illustrate, in other words, in particular, 

specifically, such as 
• Contrast - on the contrary, contrarily, notwithstanding, but, however, nevertheless, in spite of, in 

contrast, yet, on one hand, on the other hand, rather, or, nor, conversely, at the same time, 
while this may be true 

• Addition - and, in addition to, furthermore, moreover, besides, than, too, also, both-and, another, 
equally important, first, second, etc., again, further, last, finally, not only-but also, as well as, in 
the second place, next, likewise, similarly, in fact, as a result, consequently, in the same way, 
for example, for instance, however, thus, therefore, otherwise 

• Time - after, afterward, before, then, once, next, last, at last, at length, first, second, etc., at first, 
formerly, rarely, usually, another, finally, soon, meanwhile, at the same time, for a minute, 
hour, day, etc., during the morning, day, week, etc., most important, later, ordinarily, to begin 
with, afterwards, generally, in order to, subsequently, previously, in the meantime, immediately, 
eventually, concurrently, simultaneously 

• Space - at the left, at the right, in the center, on the side, along the edge, on top, below, beneath, 
under, around, above, over, straight ahead, at the top, at the bottom, surrounding, opposite, at 
the rear, at the front, in front of, beside, behind, next to, nearby, in the distance, beyond, in the 
forefront, in the foreground, within sight, out of sight, across, under, nearer, adjacent, in the 
background 

• Concession - although, at any rate, at least, still, thought, even though, granted that, while it may 
be true, in spite of, of course. 

• Similarity or Comparison - Similarly, likewise, in like fashion, in like manner, analogous to 
• Emphasis - above all, indeed, truly, of course, certainly, surely, in fact, really, in truth, again, 

besides, also, furthermore, in addition 
• Details - specifically, especially, in particular, to explain, to list, to enumerate, in detail, namely, 

including 
• Examples - for example, for instance, to illustrate, thus, in other words, as an illustration, in 

particular 
• Consequence or Result - so that, with the result that, thus, consequently, hence, accordingly, for 

this reason, therefore, so, because, since, due to, as a result, in other words, then 
• Summary - therefore, finally, consequently, thus, in short, in conclusion, in brief, as a result, 

accordingly 
• Suggestion - for this purpose, to this end, with this in mind, with this purpose in mind, therefore 
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Do 
• Use transition words both within and among paragraphs. 
• Use transition words to signal new or contradictory ideas. 
• Use transition words to help clarify complex arguments and ideas. 
Do Not 
• Do not use so many transitions that they disrupt the flow of your paper. 
• Do not use the wrong type of transition for the intended purpose. 
• Do not use transitions that conflict with the established style of your paper. 
Examples 

• Consequently, consumers now feel safer about using their computers at work to conduct business 
and shop online. 

• Accordingly, Billy Pilgrim has adjusted his own sight to conform to his new alien surroundings. 
• Some believe that Global warming is a myth, however, some also believe that the United States 

faked the moon landings. 
• Attention Deficit/Hyperactivity Disorder (ADD) is the most common childhood psychiatric condition 

in the Unites States today. In fact, three out of ten children in the United States are currently 
diagnosed with ADD. 

Questions To Ask 

• Do the transitions you employ enhance the fluency and flow of your writing, or do they make your 
writing more difficult to follow? 

• Have you used transitions to clarify long sentences and complex ideas? 
• Are you sure you understand the transitions you have used and have employed them correctly. 
• Have you used transitions to control the flow of your paragraphs as well as the content within those 

paragraphs? 
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Conclusion 
Tie your essay together by revisiting the central points that you have made. Wrap up your argument 
by restating the idea you asserted in your thesis (although in different words). Reiterate several of 
your most important points as evidence that you have proven or fully developed the idea you 
originally asserted in your thesis. Then, leave your reader with something interesting to consider. 
Remember, this is your last chance to impress your reader and, most likely, the last thing she will 
remember. 

Do 
• Work on including a powerful and imaginative way to end your essay. 
• Keep in mind that this is the last thing the reader (and grader) will read and remember. 
• Recap the main elements of your essay and drive your point home. 
• Try to leave the reader with something to think about--some little nugget of wisdom that ties 

everything together. 
• A few things you might consider doing in your conclusion are as follows - 
 Summarize your main points 
 Ask a stimulating question 
 Employ one final quotation 
 Call your reader to action 
 Relate the issue to our world today 
 End with vivid imagery 
 Suggest a solution 
 End with an ominous warning 
Do Not 
• Do not introduce any new ideas or arguments in your conclusion. 
• Do not be wordy or long-winded. 
• Do not be overly dramatic. 
• Do not try to rehash every fine detail of your argument. 
• Do not apologize. 
• Do not restate your thesis word-for-word. 
Example #1 

William Butler Yeats would found literature on three basic tenets - freedom, God, and immortality. In 
doing so, he champions the very philosophy Immanuel Kant debunks in his philosophical inquiry into 
human reason - that one cannot know any truth beyond his or her own sensory perceptions and the 
internal a priori framework holding them together. But due to the power of literary symbolism, Yeats 
believed the opposite to be true, and he based his entire poetic craft upon that notion. Namely--as 
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evidenced by his journals, letters, and the overall body of his work--Yeats believed that literature, 
above all things, allows human beings to transcend rational thought and acquire truths that are wholly 
unattainable by any other means. Thus, for Yeats, literary symbolism becomes mystically powerful 
and transmits the clearest and most important of all messages. Resting upon the foundation of 
freedom, God, and immortality, literary symbolism transmits universal truth. 

Example #2 

So I do not think that it is altogether fanciful or incredible to suppose that even the floods in London 
may be accepted and enjoyed poetically. Nothing beyond inconvenience seems really to have been 
caused by them; and inconvenience, as I have said, is only one aspect, and that the most 
unimaginative and accidental aspect of a really romantic situation. An adventure is only an 
inconvenience rightly considered. An inconvenience is only an adventure wrongly considered. The 
water that girdled the houses and shops of London must, if anything, have only increased their 
previous witchery and wonder. For as the Roman Catholic priest in the story said - "Wine is good with 
everything except water," and on a similar principle, water is good with everything except wine. - G. H. 
Chesterton 

Example #3 

Jane Adams's contributions to the United States are countless, but in the span of her life she 
crusaded for such causes as progressive education, child labor legislation, housing reform, 
criminology, fair immigrant treatment, organized labor, direct democracy, feminism, and pacifism. Mrs. 
Adams's actions gave support to her philosophies and character to her words. As the driving force 
behind the United States transition from a rural agricultural nation to an urban industrial powerhouse, 
she changed and molded the country like few others before or after. Though history seems to have 
forgotten Mrs. Adams, her contributions can never be totally overlooked, for in our society today her 
legacy is evident to anyone who takes a moment to look. Jane Adams was one of those rare 
individuals who was crazy enough to think that she could change the world. She just happened to be 
right. 

Example #4 

In conclusion, there are many positive and negative effects of space exploration. Large-scale space 
exploration is likely to have a temporary negative effect on humanity due to an increased probability 
for large catastrophes and higher taxes. But these disadvantages are greatly outweighed by the 
potential benefits of exploring space. Future missions will bolster industries across the globe, create 
countless new jobs and enterprises, and enhance education worldwide. Although some might 
disagree with spending taxpayer money to explore the universe, the untold number of life-changing 
advancements and discoveries space exploration is sure to yield will one day prove those dollars to 
be well spent. 

Example #5 

In conclusion, global warming is a real, scientifically proven, man-made phenomenon that is currently 
affecting our world in many horrendous ways. The world's climate stands at the precipice of a 
continual pattern of logarithmically accelerating global warming. This radical change in our planet's 
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climate is a man-made phenomenon caused by large-scale deforestation and the burning of fossil 
fuels. These human activities cause increased levels of carbon dioxide, ozone gasses, and water 
vapor in the atmosphere, which leads to global warming. Without immediate and drastic changes to 
the laws that govern emissions, logging, and agriculture, the planet Earth will continue to experience 
run-away greenhouse warming due to the greed and negligence of the human race. 

Questions To Ask 

• Have you reasserted the idea you present in your thesis, summed up your key arguments, and left 
your reader with something interesting to think about? 

• Have you expanded the content of your analysis without presenting new ideas? 
• Have you tied the many wide-ranging ideas and arguments of your essay into one tidy package? 

 
 
	  


